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Bevoe  de  Fflrt  ilecien  el  Moflerne 

28,  rue  du  Mont-Thabor,  PARIS   (France) 


LA  PLUS  IMPORTANTE 
REVUE  D'ART  DU  MONDE 
OCCUPE  UN  RANG  UNIQUE 


Les  Cours  souveraines,  l'Aristocratie,  l'elite  du  Monde 
intellectuel,  les  Universites,  les  Musees.  et  Ecoles  d'Art, 
ainsi  que  tous  les  grands  Amateurs  et  Collectionneurs  du 
monde  entier  figurent  sur  la  liste  de  ses  abonnes. 

Son  texte  est  signe  des  plus  celebres  ecrivains  d'art. 
Dans  son  illustration  se  rencontrent,  sans  parti  pris,  tous  les 
grands  noms  de  l'art  ancien,  moderne  et  contemporain . 

Elle  parait  le  10  de  ehaque  mois  sur  80  pages  de 
papier  de  luxe,  avec  6  ou  8  gravures  hors-texte  dont 
2  ou  3  en  taille- douce  :  burins,  eaux- fortes,  lithographies, 
heliogravures.  Les  abonnes  regoivent  le  1 ei  et  le  15  de 
ehaque  mois  le  Bulletin  de  l'Art,  son  supplement 
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X  A^.  DEZARROIS,   Attache    au    Musee    du    Luxembourg 

X  (Directeur). 
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illustre,  destine  a  tenir  ses  lecteurs  au  courant  des  decou- 
vertes,  expositions,  ventes  publiques,  livres  nouveaux,  etc. 

Kile  publie  une  edition  franco-americaine,  en  anglais  et 
]L       en  fran^ais. 

jt.  Patronnee  par  un  Comite  d'amateurs  americains,  elle  est 

la  seule  revue  d' Europe  donnant  chaque  mois  des  courriers 
jl       detailles  sur  la  vie  artistique  aux  Etats-Unis. 


z.  Payer  en  cheque  sur  MORGAN,  HARJES  &  Co,  t 
place  Vendbme,  Paris,  ou  aux  bureaux  de  la  REVUE  4 
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8,  rue  La  Boetie,  PARIS 
IMPORTANT    PICTURES 


MUSEE   RODIN 

jj,  rue  de  Varenne,  Paris 


Open   every   day    Monday   included 
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EXHIBITION 
of 

FRENCH  MODERN  ART 

Painting's,  Sculptures,  Etchings 
and  Applied  Art 

ORGANIZED     BY 

THE   FRENCH    MINISTRY    OF     PUBLIC 
INSTRUCTION  AND  FINE  ARTS 

AND   THE 

COMMISSARIAT  GENERAL  DE  LA  RfiPUBLIQUE 
FOR    FRANCO-AMERICAN    RELATIONS 

IN    COOPERATION    WITH 

THfi  FRENCH  ARTISTIC  SOCIETY 
THE    "  TRIENNALE  " 
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PREFACE 


During  the  last  four  years,  the  French  and  American 
artists  have  shown  the  most  cordial  interchange  of  works  of 
art.  At  the  very  beginning  of  this  long  and  terrible  crisis 
which  has  upset  the  world,  but  which  has  united  even. 
more  closely  the  French  and  American  people,  an  impor- 
tant Exposition  of  French  art  was  shown,  in  1915,  at  the 
Panama  Pacific  Inter-national  Exposition  in  San  Francisco. 

The  French  Section  which  included  works  produced  in 
the  last  ten  years,  was  preceded  by  a  retrospective  exposi- 
tion which  formed  the  center  of  interest,  and  which  was 
composed  of  a  hundred  Masterpieces  loaned  by  the  Luxem- 
bourg Museum.  This  glorious  national  collection  offered, 
to  the  American  public,  the  best  and  most  inspiring  way 
to  understand  French  Art.  It  was,  as  it  were,  the  Luxem- 
bourg Museum  itself,  and  travelling  through  the  large 
cities,  was  everywhere  received  with  the  warmest  and 
most  respectful  sympathy. 

Now  in  turn,  we  see  the  works  of  the  American  artists 
in  France.  The  Luxembourg  faithful  to  its  principles  and 
to  its  mission  has  again  intervened.  It  has  opened  its 
doors  with  joy ;  and,  at  the  same  time,  to  make  the  de- 
monstration complete,  has  exposed  some  fifty  American 


pictures  belonging  to  its  own  collection.  This  contains, 
as  is  well  known,  many  masterpieces  of  the  most  celebrated 
painters  of  the  American  school,  some  of  whom  have 
become  classical  in  the  history  of  our  contemporary  art. 
The  Luxembourg  congratulates  itself  for  this  initiative, 
because  at  the  very  hour  when  French  art  is  being  inaugu- 
rated in  the  United-States,  the  American  exposition  in 
Paris  continues  to  obtain  from  the  Parisian  public,  the  most 
brilliant  and  flattering  success. 

Now  once  more,  French  paintings  are  going  to  America  : 
not  the  same  ones,  certainly,  but  others  and  this  will  add 
to  the  interest  of  the  new  exhibit.  The  American  com- 
mittee, which  answered  so  spontaneously  to  the  invitation 
of  the  French  government,  for  the  exposition  of  the  Ame- 
rican artists  in  Paris,  has  made  the  gracious  request  for 
another  manifestion  of  French  art.  We  can  never  be  too 
grateful  to  the  President,  Mr.  William  Coffin,  nor  to  his 
secretary,  Mr.  Ernest  J.  Rosen,  and  to  the  entiie  committee 
for  having  shown  so  much  zeal  and  good  will  in  this  useful 
cause. 

They  understood  however,  that  we  could  not  renew 
the  useful  lesson  of  the  Luxembourg.  It  was  necessary 
to  have  another  programme.  The  Luxembourg  pictures 
had  made  known,  to  the  American  public,  the  great  and 
artistic  generations,  which  from  i860  to  about  1890  were 
the  glory  of  the  French  school,  and  which  illustrated  it,  in 
many  ways  the  most  diverse,  of  analysis  and  observation, 
of  imagination  and  composition  ;  realists  and  idealists ; 
portrait  and  landscape  painters,  visionaries  and  decorators; 
the  Fantin-Latour,  Carolus-Duran,  Legros,  Gustave  Mo- 
reau,  Baudry,  Harpignies,  Henner,  Puvis  de  Chavannes, 
and  many  others. 

In  this  way  was  seen  the  whole  aspect  of  the  French 
school,  the  older  artists,  the  leaders  and  teachers  of  those 
who  even  seem  at  the  first  glance  to  be  the  most  rebellious. 
At  the  same  time  that  which  had  a  special  local  interest 
was  the  presentation,  to  the  great  American  public,  01  those 
men  who  were  the  principal  educators  of  the  American 
artist. 


Though  so  personal  in  many  ways  as  is  the  American 
school,  yet  it  has  been  shown  in  all  our  expositions  and 
especially  in  this  last  one,  that  this  school  still  so  young,  so 
curious,  so  valiant,  is  virtually  a  child  of  the  French  school. 
For  this  we  feel  a  real  pride.  It  is  not  only  an  evidence  of 
the  excellence  of  our  methods,  but  it  also  proves  the  simi- 
larity of  conception,  deep  feeling  and  emotion,  which 
exists  between  our  two  races;  a  similarity  which  expresses 
itself  apart  from  art,  in  our  moral  and  social  ideals. 

So  it  has  been  necessary  to  give  an  example  of  quite  a 
different  order  of  art,  and  to  make  known  a  younger  gene- 
ration, those  who  were  born  at  the  end  of  the  19th  century, 
and  who  have  inaugurated  what  one  may  call  "  Modern 
Art  ". 

The  American  committee  proposed  to  the  French  govern- 
ment to  confide  its  programme  to  a  young  society  called 
"  La  Triennale  ",  which  during  the  war  had  the  happy 
idea  of  bringing  together  the  works  of  the  best  artists 
belonging  to  these  three  great  societies.  They  hoped  by 
this  mean  to  secure  a  selection  made  with  eclectism  and 
impartiality.     Nor  have  they  been  deceived  in  their  hopes. 

If  we  regret  a  few,  who  are  not  represented,  it  is  due 
to  the  brevity  of  the  time  and  to  the  absence  of  so  many 
of  our  artists. 

Monsieur  Maurice  Chabas,  president  ot  the  Triennale 
and  his  committee  are  to  be  most  heartily  thanked  and  con- 
gratulated. They  have  shown  themselves  most  diligent  and 
enlightened  in  realizing  this  new  collection  of  French  art. 
It  has  been  chosen  without  prejudice  of  party  or  doctrine, 
without  temerity  as  well  as  without  pusillanimity.  We 
hope  it  will  be  judged  as  such,  significative  and  instructive 
of  the  present  time  by  our  Friends  in  America. 

L£once  B£n£dite. 


AVANT-PROPOS 


Artistes  francais  et  artistes  americains  se  livrent  entre 
eux  depuis  plus  de  quatre  ans  a  des  echangeS  suivis  de  tres 
amicale  courtoisie.  Au  debut  meme  de  la  longue  et  terrible 
crise  qui  a  bouleverse  le  monde  etuni  a  nouveau  si  etroite- 
ment  Americains  et  Francois,  une  exposition  fran9aise 
importante  participait  a  la  Panama  Pacific  International 
Exposition,  qui  s'ouvrait  a  San-Francisco  en  191 5. 

La  section  francaise  de  travaux  produits  dans  les  dix 
precedentes  annees  y  etait  pr^c^dee  d'une  exposition 
retrospective  qui  en  formait  la  tete  et  qui  etait  composed 
d'une  centaine  de  chefs-d'ceuvre  empruntes  aux  collections 
nationales  du  Luxembourg.  Ce  glorieux  ensemble  d'un  si 
haut  et  d'un  si  utile  enseignement,  qui  offrait  en  quelque 
sorte  au  public  americain  le  Luxembourg  lui-meme  en 
tournee,  a  parcouru  en  effet,  jusqu'a  ces  derniers  jours,  les 
principales  villes  des  Etats-Unis,  accueilli  partout  avec  la 
plus  respectueuse  et  la  plus  chaude  sympathie. 

Q'a  ete  bientot  le  tour  des  Americains  en  France.  Le 
Luxembourg,  fidele  a  ses  principes  et  a  sa  mission,  est 
intervenu  encore  cette  fois.  II  leur  a  ouvert  ses  portes  avec 


joie  et  it  a,  en  meme  temps,  pour  completer  la  demonstra- 
tion, sorti  de  ses  propres  collections  une  cinquantaine  de 
toiles  americaines  qui  comprennent,  on  le  sait,  maint  chef- 
d'oeuvre  des  maitres  les  plus  celebres  de  cette  Ecole,  cer- 
tains meme  devenus  classiques  dans  l'histoire  de  notre  art 
contemporain.  II  sefelicite  de  cette  initiative  puisque  a  cette 
heure,  exactement,  ou  l'Exposition  presente  d'art  francais 
est  inauguree  en  Amerique,  l'exposition  d'art  americain  a 
Paris  continue  a  obtenir  du  public  parisien  le  succes  le  plus 
brillant  et  le  plus  flatteur. 

Et,  maintenant,  a  nouveau,  ce  sont  les  Francais  qui 
retournent  en  Amerique.  Pas  les  memes,  a  coup  stir,  et 
c'est  ce  qui  fait  l'interet  de  cette  nouvelle  expedition.  Le 
Comite  Americain,  en  effet,  qui  avait  repondu  spontand- 
ment  a  l'appel  du  gouvernement  francais  pour  l'Exposition 
americaine  a  Paris,  a  eu  la  bonne  grace  de  sollicker  de  lui, 
en  echange,  cette  manifestation  nouvelle  de  bon  accord 
artistique.  On  ne  saurait  etre  trop  reconnaissant  au  presi- 
dent, M.  William  Coffin,  a  son  secretaire  general,  M.  Ernest 
T.  Rosen,  et  au  Comite  tout  entier  d'avoir  employe  leur 
zele  et  leur  bonne  volonte'  pour  une  si  utile  cause. 

Mais  ils  comprenaient  qu'on  ne  pouvait  reediter  la  le5on 
du  Luxembourg.  II  etait  ndcessaire  de  proceder  a  un  autre 
programme.  L'Exposition  du  Luxembourg  avait  eu  l'utile 
effet  de  faire  connaitre  au  public  americain  les  grandes  et 
belles  generations  qui,  de  i860  a  1890  environ,  ont  illustre 
l'Ecole  francaise,  dans  les  modes  les  plus  divers  de  Tanalyse 
et  de  l'observation  ou  de  l'imagination  et  de  la  synthese  : 
realistes  ou  idealistes,  peintres  de  portraits  et  de  paysage, 
visionnaires  et  d^corateurs,  les  Fantin-Latour,  les  Carolus- 
Duran,  les  Legros,  les  Henner,  les  Puvis  de  Chavannes,  les 
Gustave  Moreau,  les  Baudry,les  Harpignies  et  tant  d'autres. 

C'est  done  tout  un  aspect  de  l'Ecole  francaise  :  les  aines, 
e'est-a-dire  les  guides  et  les  patrons  de  ceux  memes  qui,  au 
premier  abord,  semblent  s'etre  le  plus  ecartes  de  leur  voie. 
Et,  en  meme  temps,  ce  qui  avait  un  interet  local  tout  parti- 
culier,  e'etait  la  presentation  au  grand  public  americain  de 
ceux  qui,  justement,  furent  les  principaux  educateurs  des 
artistes  d' Amerique. 


Car,  si  personnelle  a  bien  des  egards  que  puisse  etre 
considered  l'Ecole  americaine,  ce  que  Ton  a  pu  constater  a 
Paris,  a  1' occasion  de  toutes  nos  expositions  et  particuliere- 
ment  dela  derniere,  c'estque  cette  jeune  ecole  americaine, 
si  vierge  encore,  si  jeune,  si  curieuse  et  si  vaillante,  etait 
bien  une  filiale  de  l'Ecole  francaise.  Et  nous  en  avons  une 
reelle  fierte,  puisque  si  cela  marque  l'excellence  de  nos 
methodes,  cela  prouve  egalement  la  similitude  de  concep- 
tion, de  sensibilite,  d'emotion,  qui  existe  entre  les  deux 
races,  cette  similitude  qui  s'explique,  en  dehors  du  domaine 
de  1'art,  dans  l'ordre  des  choses  morales  et  sociales. 

II  fallait  done  proceder  a  une  demonstration  d'un  carae- 
tere  different  et  faire  connaitre,  pax  exemple,  les  generations 
suivantes,  celles  qui,  nees  a  la  fin  du  xixe  siecle,  ont  inau- 
gure  le  xxe  et  constituent,  exactenient,  ce  que  Tonpourrait 
appeler  Tart  du  temps  present. 

Le  Comite  americain  proposa  au  gouvernement  francais 
de  confier  le  programme  a  accomplir  a  une  jeune  societe, 
la  u  Triennale  ",  qui,  durant  la  periode  de  guerre,  avait  eu 
l'heureuse  idde  de  reunir  un  choix  des  artistes  appartenant 
aux  trois  grands  groupements  reconnus.  On  esperait  ainsi 
etre  assure  d'une  selection  operee  avec  eclectisme  et 
impartialite.  Cet  espoir  n'a  pas  ete  decu.  Si  quelques  lacunes 
regrettables  apparaissent,  elles  tiennent  a  la  brievete  des 
delais  et  au  moment  defavorable  de  la  saison  ou  se  font  sen- 
tir  encore  tant  d'absences.  Mais  on  doit  des  remerciements 
et  des  compliments  a  M.  Maurice  Chabas,  president  de  la 
Triennale,  et  a  son  Comite;  ils  se  sont  montres,  en  cette 
circonstance,  diligeiits  et  eclaires,  pour  realiser  ce  nouvel 
ensemble  d'art  francais,  prepard  en  toute  liberie,  sans  parti 
pris  de  doctrine,  sans  temerite  comme  sans  pusillanimite. 
II  sera  jugetel,  nous  le  souhaitons,  e'est-a-dire  suffisamment 
significatif  et  instructif  pour  l'etat  actuel  de  l'art  francais 
par  nos  amis  d'Amerique. 

Leonce  B£n£dite. 


PAINTINGS 


ANDRE  (Albert) 

Born  in  Lyon. 

i.  —  Landscape  with  bathing  girls  near  abridge. 
*        Pay  sage  avec  baigneuses  pres  d'un  pont. 

AUBURTIN  (J.-Francis) 

Born  in  Paris. 

2.  —  The  Forest  and  the  Sea. 

La  Foret  et  la  Mer. 

BALANDE  (Gaston) 

Born  in  Saujon  (Charente-Inferieure). 

3.  —  A  Country  party. 

Par  tie  de  campagne. 
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BERNARD  (Emile) 

Born  in  Lille  (Nord)    . 

4.  —  Singing  boys. 

Enfants  de  chczur. 

BESNARD  (Paul-Albert) 

Born  in  Paris. 

5.  —  Symbolic  portrait  of  H.  E.  cardinal  Mer- 

rier. 
Portrait  symbolique  de  S.  E.  le  cardinal 
Mercier. 

BOGGIO  (Pierre-Emile) 

Born  in  Caracas  (Venezuela)  (French). 

6.  —  The  Angling. 

La  Peche  a  la  ligne. 

BONNARD  (Pierre) 

Born  in  Paris. 

7.  —  Cats  at  the  balustrade. 

Chats  a  la  balustrade. 

BOUTET  DE  MONVEL  (Bernard) 

Born  in  Paris. 

8.  —  Versailles. 


CARRERA  (Augustin) 

Born  in  Madrid.  (French). 

9.  —  Flowers. 
Fleurs. 

CHABAS  (Maurice) 

Born  in  Nantes; 

io.  —  On  the  Seine  banks. 

Bords  de  Seine. 
ii.  —  On  the  Seine  banks. 

Bords  de  Seine. 

CHARLOT  (Louis) 

Born    in    Cussy-en-Morvan. 

12.  —  Child  with  fox. 

L' Enfant  an  renard. 

CHfiRET  (Jules) 

Born  in  Paris. 

13.  —  «  Farandole  »  (dance  of  Provence). 

Farandole. 

CHIGOT  (Eugene) 

Born  in  Valenciennes. 

14-  —  Autumn  landscape. 
Paysage  d'automne. 


[3] 


COTTET  (Charles) 

Born  in  Le  Puy. 

15.  —  Breton  women  going  to  the  «  Pardon  » 

(pilgrimage)  of  Plougastel. 
Bretonnes   se    rendant    au     Pardon    de 
Plougastel. 

DENIS  (Maurice) 

Born  in  Granville  (Manche). 

16.  —  The  Communicant  girls. 

Les  Communiantes . 

DfiZIRE  (Henri) 

Born  in  La  Rochelle  (Charente-Inferieure). 

17.  —  The  Shepherd. 

Le  Berger. 

DINET  (Alph.-Etienne) 

Born  in  Paris. 

18.  —  Arabians  in  prayer  at  day  break. 

La  Prosternation,  priere  au  lever  dujour. 

ELIOT  (Maurice) 

Born  in  Paris. 

19.  —  Sleep. 

Le  Sommeil. 

D'ESPAGNAT  (Georges) 

Born  in  Paris. 

20.  —  Young  Mother  with  her  child. 

Jeune  Mere  mouchant  sa  fille. 
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FELIX  (Leon-Pierre) 

Born  in  Perigueux  (Dordogne). 

si.  —  The  snow  covered  Park. 
Le  Pare  sous  la  neige. 

FLANDRIN  (Jules) 

Born  in  Corenc  (Isere). 

22.  —  Eiffel  Tower. 

La  Tour  Eiffel. 

FOREAU  (Henri) 

Born  in  Paris. 

23.  —  The  Wash-house. 

Le  Lavoir. 

GALTIER-BOISSlfiRE  (Mme  Louise) 

Born  in  Paris. 

24.  —  The  Begonias. 

Les  Begonias. 

DU  GARD1ER  (Raoul) 

Born  in  Wiesbaden  (French). 

25.  —  Terrace  in  the  sun. 

Terrasse  au  soleil  (Sicile). 
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GAUDISSART  (Emile) 

Born  in  Alger. 

26.  —  Arabian  Woman  (Bou-Saada,  Algeria). 

Femme  de  Bou-Saada  (Sud- Alger ten). 

GEO-WEISS 

Born  in  Strasbourg. 

27.  —  Sunset,  forest  of  Fontainebleau. 

Soleil  couchant,  foret  de  Fontainebleau. 

GRIX  (M™) 

Born  in  Paris. 

28.  —  Snow  ;  black  Swans. 

Neige;  les  Cygnes  noirs. 

GUILLAUMIN  (Armand) 

Born  in  Paris. 

29.  —  Fog,  Crozant  (Creuse). 

Brouillard  a  Crozant  (Creuse). 

GUIRAND  DE  SCEVOLA  (Victor-Lucien) 

Born  in  Cette  (Herault). 

30.  —  On  the  terrace,  Versailles. 

Sur  la  terrasse,  a  Versailles . 

HANICOTTE  (Augustin) 

Born  in  Bethune  (Pas-de-Calais). 

31.  —  Winter,  in  Holland. 

Hiver,  en  Hollande. 
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JAULMES  (GusTAVE-Louis) 

Born  in  Lausanne  (French). 

32.  —  Runing  to  the  sea. 

La  course  a  la  mer. 

JEANES  (J.-E.-S.) 

Born  in  Nancy. 

33.  —  Downs  at  Barneville. 

Les  Dunes  de  Barneville. 

JOURDAIN  (Francis) 

Born  in  Paris. 

34.  —  Still  life  :  Oranges. 

Nature  morte  :  les  Oranges. 

JOUVE  (Paul) 

Born  in  Fontainebleau. 

35.  —  Study  in  imitation  of  an  Arabian  saddle, 

formerly   in  the  possession  of  Napo- 
leon the  third. 
Etude     d'apres    une    selle    arabe    ayant 
appartenu  a  Napoleon  III. 

LAPPARA  (William) 

Born  in  Bordeaux. 

36.  —  Head  of  a  young  woman  turbaned. 

Tete  de  jeune  Jemme  au  turban. 

17] 


LAPRADE  (Pierre) 

Born  in  Narbonne. 

37.  —  Study. 

Etude. 

LEBASQUE  (Henri) 

Born  in  Angers. 

38.  —  Young  woman  seated  near  a  cactus. 

Jeune  femme  assise  aupres  d'un  agave. 

LEBOURG  (Albert) 

39.  —  The  bridge  at  Maisons-Laffitte. 

Le  Pont  de  Maisons-Laffitte. 

LE  MEILLEUR  (Georges) 

Born  in  Rouen. 

40.  —  Autumn  :  Normandy. 

Automne  en  Normandie. 

LEROUX  (Auguste) 

Born  in  Paris. 
40  bis.  —  Portrait  of  Lieutenant  Andre  Dezarrois. 

LE  SIDANER  (Henri) 

Born  in  l'lle  Maurice. 

41.  —  The  little  «  place  »,  by  snow  weather. 

La  petite  Place  par  la  neige. 
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LEVY-DHURMER  (Lucien) 

Born  in  Alger. 

42.  —  Chief  Rabbi  Bloch. 

Le  grand-rabbin  Bloch. 

MADELINE  (Paul)    ' 

Born  in  Paris. 

43.  —  The  Barat  Mill. 

Le  Moulin  Barat. 

MANGUIN  (Henri) 

Born  in  Paris. 

44.  —  The  alley,  landscape  :  Cassis-sur-Mesne. 

L  'Allee ,  pay sage  a  Cassis-sur-Mesne. 

MARCEL-BfiRONNEAU  (Pierre) 

Born  in  Bordeaux. 

45.  —  Salome,  after  the  dance. 

Salome  apres  la  danse. 

MARE  (Andre) 

Born  in  Argentan  (Orne). 

46.  —  The  «  Pinard  »  (that  is  the  wine  of  the 

«  poilus  »). 
Le  Pinard. 

MARTIN  (Henri) 

Born  in  Toulouse. 

47.  —  The  Village,  March. 

Le  Village  en  mars. 
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MARVAL  (M!,,e  Jacqueline) 

Born  in  Paris. 

48.  —  The  little  Sister. 

La  petite  Sceur. 

MATISSE  (Auguste) 

Born  in  Nevers  (Nievre). 

49.  —  The  Sea. 

La  Mer. 

MENARD  (Emile-Rene) 

Born  in  Paris. 

50.  —  Stormy  sky  on  the  Marsh. 

Ciel  d' or  age  sur  les  Mar  a  is. 

MESLE  (Joseph-Paul) 

Born  in  Saint-Servan  (Ille-et-Vilaine). 

51.  —  Night  on  the  Marne  river. 

Nuit  sur  la  Marne. 

MORISSET  (HENRY-FRANgois) 

Born  in  Paris. 

52.  —  On  the  Etretat  cliff. 

Sur  les  falaises  d'Etretat. 

OLIVIER  (Ferdinand-Adolphe) 

Born  in  Martigues  (Bouches-du-Rhone). 

53.  —  Notre-Dame  de  Paris. 
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PASCAU  (Eugene) 

Born  in  Bayonne. 

54.  —  Portrait  of  Mrs  Pascau. 

Portrait  de  Madame  Pascau. 

PIERRE  (Gustave) 

Born  in  Verdun. 

55.  —  Canal  at  Bruges. 

Canal  a  Bruges. 

PIOT  (Rene) 

Born  in  Paris. 

56.  —  Flowers  and  Fruit. 

Fleurs  et  Fruits. 

POINTELIN  (Auguste-Emmanuel) 

Born  in  Arbois. 

57.  —  Oak  overlooking  a  ravine. 

Chene  dominant  un  ravin. 

PRUNIER  (Gaston) 

Born  in  Le  Havre. 

58.  —  Nord  coast  (Finistere). 

Cote  nord  de  la  pointe  du  Ra\  {Finistere). 

RAFFAELLI  (Jean-Francois) 

Born  in  Paris. 

59.  —  Notre-Dame  de  Paris. 
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RENAUDOT  (Paul) 

Born  in  Rome  (French). 


6a.  —  Woman  seated. 
Femme  assise. 


RENOIR  (Pjerre-Auguste) 

Born  in  Limoges. 


61.  —  The  Bath. 
Le  Bain. 


ROCHE  (Camille) 

Born  in  Paris. 

62.  —  The  flowers  Fairy. 

La  Fee  aux  fleurs. 

ROUSSEL  (Kehr-Xavier) 

Born  in  Metz. 

63.  —  The  young  Girls  called. 

Les  Adolescentes  inter p elides. 

SEYSSAUD  (Rene- Augusts) 

Born  in  Marseille. 

64.  —  The  Oaks. 

Les  Chenes. 

SIGNAC  (Paul) 

Born  in  Paris. 

65.  —  Rotterdam. 
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SIMON  (Lucien) 

Born  in  Paris. 

66.  —  Interior  of  a  Church. 

Interieur  d'Egltse. 

SMITH  (Alfred) 

Born  in  Bordeaux. 

67.  —  The  Mills,  in  autumn. 

Les  Moulins  en  automne. 

SUE  (Marie-Louis) 

Born  in  Bordeaux. 

68.  —  Sunshine. 

Le  Rayon  de  soleil. 


SURfiDA  (Andre) 

Born  in  Versailles. 


69.  —  A  moor  Girl. 

Fillette  mauresque. 


VALLOTTON  (Felix) 

Born  in  Lausanne  (French). 


70.  —  Breton  waste  Land. 
Lande  bretonne. 


ZINGG  (Jules-Emile) 

Born  in  Montbeliard  (Doubs). 


71.  —  The  Harvest. 
La  Moisson. 
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SCULPTURES 
AND     MEDALS 


BERNARD  (Joseph) 

Born  in  Vienne  (France). 

73.  —  Head  of  young  girl  with  a  pitcher. 

Tete  de  jeunefille  a  la  cruche,  bronze. 

BLONDAT  (Max) 

Born  in  Brain  (Yonne). 

73.  —  The  «  Pinard  » (wine  of  soldiers). 

Le  Pinard. 

BOURDELLE  (£mile-Antoine) 

Born  in  Montauban  (Tarn-et-Garonne). 

74.  —  Young  Bacchanalian. 

Jeune  Bacchante,  bronze. 
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CARABIN  (Franqois-Rupert) 

Born  in  Saverne  (Alsace). 

75.  —  Maternity;  wood. 

Maternite. 

CARRTfiRE  (Jean-Rene) 

Born  in  Paris. 

76.  —  Closed  eyes;  buste  plaster. 

Les  yeux  clos. 

DAVID  (Fernand) 

Born  in  Paris. 

77.  —  Bust  ceramic. 

Buste  ceramique. 

DESBOIS  (Jules) 

Born  in  Angers. 

78.  —  Woman  with  a  bow;  bronze,  lost  wax. 

Femme  a  Varc. 

LANDOWSKY  (Paul-Maximilien) 

Born  in  Paris. 

79.  —  Child  laughing;  buste  bronze. 

En j ant  riant. 

MARQUE  (Albert) 

Born   in  Nanterre. 

80.  —  First  steps;  bronze. 

Premiers  pas. 
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MOREAU-VAUTHIFR  (Paul) 

Born  in  Paris. 

81.  —  «  Poilu  ». 

Study,  stone. 

MOUROUX  (Mme  Anie) 

8a.  —  One  frame  of  medals  containing  :  medal- 
lion general  Pershing.  American  official 
Y.  M.  C.  A.  service  badge  and  medal. 
Portrait  of  colonel  H.  H.  Whitney 
(Overseas  Masonic  club  of  Paris).  Por- 
trait of  M.  Cass  Connaway,  esq.  Medal 
for  commemoration  of  entrance  of 
America  in  the  war.  Medal  to  glorify 
the  American  soldiers  dead  for  Justice 
and  Liberty  (dedicated  to  American 
Mothers). 
Un  cadre  de  medailles  contenant  le  por- 
trait du  general  Pershing,  une  medaille 
commemorative  de  VY.  M.  C.  A.,  un 
portrait  du  colonel  Whitney,  un  por- 
trait de  M.  Gass  Connaway  et  une  me- 
daille commemorative  de  Ventree  en 
guerre  de  V  Amerique  aux  cotes  des 
Allies. 

POMPON  (Francois) 

Born  in  Saulieu  (Cote-d'Or). 

83.  —  Goose,  lost  wax. 

Oie,  bronze  dore,  cire  perdue. 
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POUPELET   (Mlle  Jane) 

Born  in  Bordeaux. 


84.  —  Cast. 

Statuette  bronze. 

ROCHE  (Pierre) 

Born  in  Paris. 

85.  —  Saint  Jean-Baptist e. 

Marble  and  cupper. 

V1LLENEUVE  (Jacques-Louis-Robert; 

Born  in  Bassau  (Herault). 

86.  —  The  «  Poilu  ». 

YENCESSE  (Ovide) 

Born  in  Dijon. 

87.  —  A  frame  of  medals  and  plaquettes. 

Un  cadre  de  medailles  et  plaquettes. 
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ETCHINGS 


BEAUFRERE  (Adolphe-Marie) 

Born  in  Quimperle. 

88.  —  Hamma  village,  near  Alger. 

Village  du  Hamma,  pres  a" Alger. 

BfijOT  (Eugene) 

Born  in  Paris. 

89.  —  Saint  Paul. 

90.  —  Saint-Nicolas  harbour. 

Le  port  Saint-Nicolas. 

91.  —  La  Seine. 

BELTRAND  (Jacques) 

Born  in  Paris. 

92.  —  The  cover  for  roes. 

La  remise  aux  Chevreuils  ,wood. 

93.  —  Landscape. 

Pay  sage,  wood. 
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BEURDELEY  (Jacques) 

Born  in  Paris. 

94.  —  Mill  among  the  poplars. 

Moulin  dans  les  peupliers.    • 

95.  —  Amsterdam. 

BOUTET  DE  MONVEL  (Bernard) 

Born  in  Paris. 

96.  —  The  time  of  rest. 

L'heure  du  repos,  print  in  colours. 

97.  —  The  little  Town. 

La  petite  Ville,  print  in  colours. 

BRISSAUD  (Pierre) 

Born  in  Paris. 

98.  —  The  Barge. 

La  Barque,  print  in  colours. 

BROUET  (Augusts) 

Born  in    Paris. 

99.  —  Old  houses  at  Pont-de-1'Arche. 

Vieilles  maisons  a  Pont-de-VArche. 

CHfiRET  (Jules) 

Born  in  Paris. 

100.  —  Dancer. 

Danseuse. 
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COLIN  (Paul-Emile) 

Born  in  Luneville. 

101.  —  The  Woodman. 

Le  Bucheron. 

102.  —  Pierrefort  castle. 

Le  chateau  de  Pierrefort. 

COTTET  (Charles) 

Born  in  Le  Puy. 

103.  —  St-Jean  fires. 

Les  feux  de  la  Saint-Jean. 

DAUCHEZ  (Andre) 

Born  in  Paris. 

104.  —  The  road  at  Penmarch. 

Route  de  Penmarch. 

105.  —  Lesconil  river. 

La  riviere  de  Lesconil. 

DINET  (Etienne) 

Born  in  Paris. 

106.  —  The  Bath;  lithog. 

Le  Bain;  lithog. 

f£au  (A.) 

Born  in  Paris. 

107.  —  The  Pines. 

Les  Pins. 

108.  —  River,  le  Conquet. 

Fond  de  riviere  au  Conquet. 
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FORAIN  (Jean-Louis) 

Born  in  Reims. 

109.  —  Study. 

itude. 
no.  —  Study. 

itude. 

FRELAUT  (Jean) 

Born  in  Grenoble. 

in.  —  Winter  landscape  (Morbihan). 
Paysage  d'hiver  (Morbihan). 

DU  GARDIER  (Raoul) 

Born  in  Wiesbaden  (French). 

112.  —  Faun  dancing. 

Faune  dans  ant. 

113.  —  The  Bench. 

Le  Banc. 

HELLEU  (Paul) 

Born  in  Vannes. 

114.  —  Woman  leaned  on  her  elbow. 

Femme  accoudee,  dry  point. 

HERSCHER  (Ernest) 

Born  in  Paris. 

115.  —  At  Pr6-St-Gervais. 

Au  Pre-Saint-Gervais . 
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HEYMAN  (Charles) 

Born  in  Paris  (died  in  the  war). 

116.  —  Corner  of  Bagnolet. 

Coin  de  Bagnolet. 

117.  —  St-Denis  street. 

Rue  Saint-Denis. 

117  bis.  —  Amsterdam. 

HUARD  (Charles) 

Born  in  Paris. 

118.  —  The  Fishermen  with  their  nets. 

Les  Pecheurs  aux  filets. 

119.  —  On  the  Wharf. 

Sur  le  Quai. 

JEANNIOT  (Georges) 

Born  in  Geneve  (French). 

120.  —   Tramway. 

Tramway. 

JOUAS  (Charles) 

Born  in  Paris. 

121.  —  Notre-Dame  bridge. 

Le  pont  Notre-Dame. 

122.  —  Notre-Dame  cathedral. 

Notre-Dame. 
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JOYAU  (Amedee) 

Born  in  Paris  ;  died  1913 . 

123.  —  Light  morning. 

Matin  clair.  Wood  in  colours. 

LEGRAND  (Louis) 

Born  in  Dijon. 

124.  —  The  supper  of  the  ruffian. 

Souper  de  V apache. 

125.  —  First  Dancer. 

Premiere  Danseuse. 

LEHEUTRE  ^Gustave) 

Born  in  Troyes. 

126.  —  The  road,  La  Rochelle. 

La  rade  de  la  Rochelle. 

127.  —  The  channel,  La  Rochelle. 

Le  chenal  de  la  Rochelle, 
\ 

LE  MEILLEUR  (Georges) 

Born  in  Rouen. 

128.  —  The  J. -J.  Rousseau  hamlet,  Passy. 

Le  hameau  J  .-J .  Rousseau,  a  Passy. 
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LEPfiRE  (Auguste) 

Born  in  Paris  ;  died  in  1919. 

129.  —  Te  public  house. 

La  guinguette. 

130.  —  The  Church  of  Jouy. 

UEglise  de  Jouy. 

131.  —  In  Britain.  The  rocks. 

En  Bretagne.  Les  Rochers. 

132.  —  Rouen  Cathedral. 

La  Cathedrale  de  Rouen. 

LE  RICHE  (Henri) 

Born  in  Grenobte. 

133.  —  Chinese  beggar. 

Mendiant  chinois. 

LUNOIS   (Alexandre) 

Born  in  Paris  ;  died  at  Le  Pecq  1916. 

134.  —  Old  dye-house  at  Scutari. 

Vieille  teinturerie  a  Scutari. 

135.  —  Bohemians,  Stamboul. 

Tsiganes  de  Stamboul. 

MALO-RENAULT 

Born  in  St-Malo. 

136.  —  Reading. 

La  Lecture. 

[24] 


OUVRE    (Achille) 

Born  in  Paris. 

137.  —  The  war  wreck. 

Les  epaves  de  la  guerre. 

PERRICHON  (Jules-Leon) 

Born  in  Paris.. 

138.  —  Portrait  of  Barbey  d'Aurevilly. 

Portrait  de  Barbey  d'Aurevilly,  dry  point. 

PROUVE   (Victor) 

Born  in  Nancy. 

139.  —  By  the  dead  chestnut  tree. 

Autour  du  chdtaignier  mort. 

140.  —  Landscape  (Lorraine). 

Pay  sage  lorrain. 

RAFFAELLI   (J.-F.) 

Born  in  Paris. 

141.  —  The  Pond. 

La  Mare,  print  in  colours. 

142.  —  The  little  street. 

La  petite  rue,  print  in  colours. 

REDON  (Odilon) 

Paris  1840-1916. 

143.  —  Pegasus. 

Pegase,  lithog. 
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RIVIERE  (Henri) 

Born  in  Paris. 

144.  —  Village  by  the  sea. 

Village  maritime,  print  in  colours. 

145.  —  The  Rocks. 

Les  Rockers,  print  in  colours. 

146.  —  Woody  waste  land  with  pines. 

Lande  sous  bois  bordee  de  pins. 

ROUX  (Marcel) 

Born  in  Bessenay  (Rhd-ne). 

147.  —  Agnus  dei. 

Agnus  dei. 

STEINLEN  (A.) 

Born  in  Geneve  (French). 

148.  —  Nacked  woman. 

Nu. 

SUREDA  (Andre) 

Born  in  Versailles. 

149.  —  Arabian  coffee  house. 

Le  cafe  maure  (se'rie  de  la  Casbah  d' Al- 
ger). 

VEBER  (Jean) 

Born  in  Paris. 

150.  —  The  sun  shines  for  all  people. 

Le  soleil  luit  pour  tout  le  monde,   print 
in  colours. 
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ART     APPLIED 


DELAHERCHE  (Augusts) 

Born  in  Beauvais. 

151.  —  Stone-ware. 

Gres  a  grand  feu. 

152.  — ■  Vessel  with  two  handles. 

Vase  a  deux  anses. 

153.  —  Sea-green  vessel. 

Vase  vert  celadon. 

154.  —  Yellow  and  brown  vase. 

Vase  jaune  sur  brim. 

155.  —  Yellow  and  sea-green  vase. 

Vase  jaune  sur  celadon. 

156.  —  Rose,  yellow  and  blue  vase. 

Vase  rose  et  beige  sur  bleu. 
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157-  —  Brown,  cristallised  vase. 
Vase  brun  cristallise. 

DORIGNAC  (Georges) 

Born  in  Bordeaux. 

158.  —  Hunting  (carton  for  mosaic  work). 

La  chasse  (carton  pour  mosaique). 

FELICE  (M116  Marguerite  de) 

Born  in  Sainte-Foy  (Gironde). 

159.  —  Eighteen  sheets  of  paper  for  book-binding. 

Dix-huitfeuilles  depapiers pour  reliures 
(handy  printing.) 

GALLEREY  (FRANgois-MATHiEu) 

Bom  in  Paris. 

160.  —  A  tin  dish  :  Fish. 

Un  plat  etain  :  Pots  son. 

161.  —  A  copper  dish  :  Wheat. 

Un  plat  cuivre  :  Bid. 

1 6a.  —  A  copper  dish  :  Eucalyptus- 

Un  plat  cuivre :  Eucalyptus. 

GERMAIN  (Mlle  Louise-Denise) 

Born  in  Uzerche  (Correze). 

163.  —  Book-binding  worked  with  silver.   (The 
Cathedrals,  by  Rodin). 
Reliure  lamee  dy argent  pour  les   Cathe- 
drales  de  Rodin. 

[28] 


HAMM  (Henri) 

Born  in  Bordeaux. 

164.  —  Two  wooden  boxes. 

Deux  boites  en  bois. 

165.  —  One  silver-box. 

Une  boite  en  argent.    - 

166.  —  Two  pendants. 

Deux  pendants. 

167.  —  Five  little  buckles. 

Cinq  petites  boucles. 

168.  —  Six  buttons. 

Six  boutons. 

169.  —  One  serie  smelling  bottles. 

Une  serie  de  flacons  a  parfums. 

MASSOUL  (Felix  et  Mraa) 

Born  in  Saint-Germain. 

170.  — Several  ceramic  things. 

Plusieurs  pieces  de  ceramique. 

METTHEY  (Andre) 

Born  in  Laignes  (Cote-d'Or) 

171.  —  Several  things,  glazed-earth. 

Plusieurs  objets,  terre  vernissee. 

[29] 


ORY-ROBIN  (Mme  Blanche) 

Born  in  Rouen. 

172.  —  Mural  tapestry  :  Gentle  french  plain. 

Tapisserie    murale  :     Douce   plaine    de 
France. 

PIOT  (Rene) 

Born  in  Paris. 

173.  —  One  figured  black  and  rose  silk,  belong- 

ing to  Mr.  Jacques  Doucet. 
Une  soie  brochee,fond  noir  bordure  rose, 
appartenant  a  M.  Jacques  Doucet. 

174.  —  Ten  water-colours  for  the  illustration  of 

«  The  citizen  of  Bruges  »,  by  Maurice 
Barres. 
Dix  aquarelles  pour  illustrer  «  Le  Bour- 
geois de  Bruges  »  de  Maurice  Barres. 

175.  —  Four  lacker  pends. 

Quatre  panneaux  de  laque. 

176.  —  Three  fans. 

Trois  eventails. 

177.  —  Four  small  models  dresses  and  hair  dresses 

for  «  The  Golden  ballet  »  (by  Bruneau, 
Opera  theater). 
Quatre  maquettes  de  costumes  et  coiffures 
pour  le  Ballet  de  V Or  (Bruneau,  Thea- 
tre de  V Opera). 

[30] 


178.  —  Three  drawings  «  Tragedie  of  Salome  » 

(by  Fl.  Schmitt,  Opera  theater). 
Trois  dessins  pour  la  tragedie  de  Salome, 
d.e  Fl.  Schmitt,  a  V Opera. 

179.  —  Three  book-bindings. 

Trois  couvertures  de  livres. 

SERRlfiRE  (Jean) 

Born  in  Nancy  (Meurthe-et-xMoselle). 

180.  —  Large  silver-leaf  vase,  «  Triomphal  Vic- 

tory ». 
Grand  vase  argent  battu,  «  La    Victoire 
triomphale  ». 

181.  —  Silver-leaf  dish,  with  figures. 

Plat  d' argent  battu,  avec  figures. 

182.  —  One  ciborium,  covered,  silver-leaf. 

Un  ciboire  couvert,  argent  battu. 

183.  —  One  ewei,  with  a  cup,  silver-leaf. 

Une  aiguiere  sur  coupe,  argent  battu. 
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i.  —  ALBERT  ANDRE.  Landscape  with  bathing  girls  near  a  bridge. 
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|4.  —  EMILE  BERNARD.  Singing  Boyf. 


5.  —  ALBERT  BESNARD. 
Symbolic  Portrait  ofF.  E.  Cardinal  Mercier. 
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12.  —  LOUIS  CHARLOT.  -  -  Child  with  fox. 


so.  —  G.   d'ESPAGNAT.  Young  Mother  and  her  child. 
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40  bis.  —  AUGUSTE  LEROUX. 
Portrait  of  Lieutknant  Andre  Dezarrois. 


42.  —  LUCIEN  LEVY-DHURMER. 
Chief  rabbi  Bloch  carrying  the  crucifix  to  a  catholic  dying  soldier. 
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-  P.  MARCEL-BERONNEAU. 
Salome  after  the  Dance. 
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66.  —  LUCIEN  SIMON.  Interior  of  a  church. 


i8o.  —  JEAN  SERRIERE.  Large  silver-leaf  vase. 


ACHEVE^    D'lMPRIMER    LE    24    NOVEMBRE    I919 

PAR    FRAZIER-SOYE,    IMPRIMEUR    d'aRT 

l68,    BOULEVARD    DU    MONTPARNASSE 

PARIS 


